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lack of interest. It is only in his youth that a virtuoso is
anxious to possess himself of the secrets of other artists.
Later the consciousness of his own achievement directs
his curiosity towards himself, and makes him seek to under-
stand his own talent fully to perceive the pattern of his own
fate. At less than forty years of age Paderewski was already
on a dazzling pinnacle of perfection. For thirty years the
world convinced him that no other artists could give greater
power and subtler beauty to the piano. By the time the
post-war generation of pianist appeared, Paderewski's
musical ideas were definitely set.
There were other reasons for his apparent lack of interest
in the younger pianists.   He could hardly be expected to
enter whole-heartedly into the spirit of the era they repre-
sented.   An almost boundless gulf separated them from each
other : it was as though Paderewski's artistic achievement
and that of Iturbi, Horowitz, Poulenc, Levitzky, Gieseking
and Fischer were of different worlds.   The younger pianists
may have been more " purely musical," if by that is meant
that their interests are centred in the pure quality of the
instrument they play and not in the emotional possibilities
for which it might be used.   To the younger generation
Paderewski was old-fashioned; they called him romantic,
which after all he was.   He believed in the poetry of music,
while they believed in the music only, the word poetry
evoking in them a feeling of slight embarrassment.   Another
point was that Paderewski was the last representative of a
generation of pianists that did not consider the piano as
a limited instrument like the violin, but acknowledged the
fact  that it could be used as  an  orchestra.   As long
as tempo rubato, individual accentuations  and artistry in
using the pedal enabled him to produce more colour and a
wider range of effect, for Paderewski they were legitimate
means.   Liszt, Rubinstein and Paderewski " conducted "
the piano, while Iturbi, Stravinsky or Poulenc just" play "
it.     To the younger pianists the music  that  they play
hardly represents more than the score itself: an ingenious